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A New Visibility:  
On Culture, Translation and Cognition
Peter	Hanenberg














translation	 illustrate	 this	double	hypothesis	on	 the	example	of	Europe:	Remi	
Brague’s	Europe, la voie romaine	 (Brague,	1992),	which	I	read	in	 its	German	
translation	Europa, eine exzentrische Identität,	and	Peter	Sloterdijk’s	Falls Eu-
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different	ways	of	 reasoning	 (Lourenço,	1994),	or	of	Anthony	Giddens	 (2007)	
and	Ulrich	Beck	(2004)	 in	 its	global	and	cosmopolitan	dimension	or	 finally	 in	
the	terms	of	Peter	Sloterdijk	as	a	seminary	where	people	think	beyond	empire,	
diversity	and	cultural	rights	prove	crucial	to	all	these	concepts	–	and	translation	
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Roman	 Jakobson	 (2004)	 has	 suggested	 three	 kinds	of	 translation:	 intra-







our	world-making	and	establishes	 the	basis	 for	any	 further	cultural	develop-
ment.	Our	mind	depends	on	this	permanent	process	of	receiving	information	






The	 idea	 that	our	perception	has	 to	be	 transformed	 to	become	meaning	
and	that	we	need	concepts	or	categories	 to	 transfer	meaning	 to	perception	
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as	a	rabbit.	And	once	one	discovers	both	interpretations,	the	mind	cannot	stop	
switching	 from	one	 to	 the	other.	One	permanently	 translates	 the	perception	
either	into	the	concept	of	rabbit	or	into	the	concept	of	duck.	
	  
Would	 it	not	be	a	 fascinating	 idea	 to	consider	 that	all	our	sense-making	
is	based	on	 translation?	We	could	 think	of	another	 famous	example	drawn	





translate	your	 feeling.	Certainly,	 this	constitutes	a	 further	example	of	getting	
lost	in	translation!
Anthropologists	have	recently	discovered	the	importance	of	what	they	call	











moments	 in	 the	 founding	 of	 the	 field	 of	 cultural	 studies.	 In	 his	 fundamental	
book	on	The Long Revolution,	Raymond	Williams	identified	two	main	sources	
for	 the	 “human	version	of	 the	world	we	 inhabit”:	 “the	human	brain	as	 it	has	
evolved,	 and	 the	 interpretation	 carried	 out	 by	 our	 cultures”	 (Williams,	 1963:	
33).	We	believe	that	our	focus	on	translation	conveys	a	crucial	key	to	a	deeper	










In	 this	sense,	Elżbieta	Tabakowska	deals	with	 the	 translation	of	historical	
narratives	and	how	perspective,	mental	transfer,	metonymic	and	metaphorical	
extensions	or	different	cultural	matrices	can	significantly	influence	the	process	







challenges	to	 translation,	 the	so-called	untranslatable	 text,	where	the	textual	
expression	forms	a	functionally	decisive	part	of	its	content	(it	‘means’	its	own	
expression).	Secondly,	he	deals	with	the	semio-linguistics,	 the	pragmatics	of	
discourse	 genre,	 the	 ethics	 and	 the	 psycho-linguistics	 of	 translation.	 Final-
ly,	he	analyses	a	 translation	of	a	short	poem	by	Swedish-Finnish	poet	Edith	
Södergran.
Ana	Margarida	 Abrantes	 also	 explores	 the	 cognitive	 dimension	 of	 trans-
lation	 by	 focusing	 on	 the	 particular	 role	 of	 imagination	 in	 this	 process.	 She	
understands	imagination	as	the	human	capacity	to	create	and	sustain	mental	
representations	and	to	combine	and	rearrange	them	so	as	to	create	new	pat-







bate	 of	 the	 translational	 turn	 in	 the	 study	 of	 culture	 and	 the	 cultural	 turn	 in	
Translation	Studies.	Both	authors	defend	the	demand	of	a	clear	definition	of	
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On	 the	basis	of	 this	 interdisciplinary	 status,	Teresa	Seruya	questions	 the	
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world.	 Departing	 from	 the	 observation	 that	 history	 shows	 how	we	 under-
estimate	and	downplay	 the	 relevance	of	 facets	 that	mean	so	much	 to	our	
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The	 authors	 of	 “A	 New	 Visibility:	 On	 Culture,	 Translation	 and	 Cognition”	
report	on	the	central	role	translation	plays	in	understanding	contemporary	so-
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seems	to	them	to	be.	Therefore,	the	aim	of	all	translation	is	to	show	not	what	
things	are,	were or will be,	but	what	the	original	author	believed	they	are,	were	
or	will	be	like.	
As	with	every	original	author,	every	translator	has	at	his	or	her	disposal	an	











sensitive.	Culture	 permeates	 all	 cognitive	 processes,	 translation	proving	 just	
one	of	the	items	on	that	list.	Therefore,	the	impact	of	culture	upon	translation	
also	finds	its	place	in	the	present	discussion.	




(cf.	Pomorski,	2004:	23).	On	 the	 level	of	 language,	 the	 former	 is	character-
ized,	among	other	things,	by	such	shifters	as	 I, here or now,	while	the	latter	






postulated	merger	of	 (in)direct	perception	and	conception,	where	–	 for	 indi-
rect	observation	–	linguistic	forms	as	stimuli	can	replace	the	actual	viewing	of	
things,	blurs	the	distinction	even	further.	Getting	at	the	objective	truth	–	of	past	
















out	 a	 homeland,	without	 a	 family”	 (in	 Pomorski,	 2004:	 12,	 transl.	 E.T.).	We	
might	 claim	 that	 the	 two	quotations	define	 the	most	 fundamental	difference	
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It	 defies	 the	principle	 of	 sequential	 iconicity,	 or	 spatial	 chronology,	where	
the	ordering	of	elements	described	follows	the	order	 in	which	they	might	re-
veal	themselves	in	the	event	of	watching.	Moreover,	without	the	visual	aid,	the	
low	specificity	 level	 leaves	many	places	of	 indeterminacy	to	be	filled	before	a	
full	mental	image	of	the	object	emerges:	How	exactly	are	the	“two	concours-







–	and/or	culture	–	 requires	 that	 the	 indeterminacy	gets	 removed.	Apart	 from	






of	view	while	simultaneously	conceiving	of	 these	objects	as	 if	watched	 from	
somebody	else’s	point	of	view.	In	short,	mental	transfer	represents	a	case	of	
	  
Miolo_a new visibility_3as.indd   22 15/05/15   10:38












A	 typical	 narrative,	 the	 fragment	 presents	 a	 sequence	 of	 chronologically	
arranged	events.	As	seen	in	Fig.	2,	they	are	also	arranged	in	space	–	in	agree-
ment	with	 the	 real	 world	 topology.	 The	 spatial	 arrangement	 of	main	 events	
(counter-attack	 inflicted	 losses,	the	Red	Army	swarmed	 through	undefended	
provinces,	 the	 last	 fighting	ended)	 is	 signalled	by	 adverbial	 phrases:	 “to	 the	
west	of	the	Capital”,	“eastern	provinces”,	and	“beyond	the	River	Bug”.	While	
	  










and	observed	from	within	the	borders	of	the	country	 it	 is	 in front of,	and	not	
beyond	the	River	Bug.	Putting	it	“beyond”	the	river	means	mentally	taking	up	
the	point	of	view	of	German	and	Soviet	troops,	celebrating	their	victory	in	the	




















(3)a.	Wilhelma już nie było	[literal	retranslation:	W. already was not there]
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(3)b.	Wilhelma już nie było na tym świecie	[literal	retranslation:	W. already was not 
there in this world]
(3)c.	Wilhelm już nie żył	[literal	retranslation:	W. already was not alive]









5. Language and culture
In	linguistics,	it	is	today	matter	of	course	to	claim	that	language	necessarily	
relates	 to	 the	culture	 to	which	 it	belongs.	The	view	 is	shared	by	cultural	an-
thropologists	and	by	numerous	historians,	who	realize	that	all	ontology	–	and	
historical	ontology	 in	particular	 –	has	 its	 roots	 in	 language,	 in	which	cultural	
matrices	are	embedded	and	used	 to	conceptualize	 the	picture	of	 the	world	
(cf.	Pomorski,	2004).	Examples	–	 ranging	 from	 linguistic	 labels	stuck	by	dif-
ferent	 languages	on	peculiar	 elements	of	 their	material	 culture	 (i.e.	 realia)	 to	
politeness	phenomena	to	morphology	which	encodes	cultural	concepts	(e.g.	
the	“personal	sphere	of	 influence”,	 rendered	by	the	Slavic	Dative)	–	abound.	
Furthermore,	 registers	 of	 linguistic	 items	 permeated	with	 culture	 extend	 the	




man	history	writing	of	 the	19th	 and	20th	 centuries,	 conforms	 to	 the	principle	
that	equates	historical	narrative	with	formal	high	style,	syntactic	convolutions	
and	often	plain	boredom.	By	contrast,	 the	British	 tradition,	 shaped	by	such	
historians	as	T.B.	Macaulay	or	A.J.P.	Taylor,	means	a	combination	of	intellectual	





language	 counterparts	 of	 such	 colloquial	 adverbials	 as	but,	because or yet 





















vated	are	called	mental spaces. They are	defined	as	relatively	small	conceptual	
structures	(referred	to	as	conceptual packets),	which	users	of	language	create	
‘online’	 in	all	cognitive	processes	 in	order	to	enhance	mutual	understanding,	
and	 ensure	 expected	 or	 desired	 activities	 on	 the	 part	 of	 the	 addressees	 of	
verbal	messages.	They	are	not	 in	 themselves	 linguistic	 forms	or	expressions	
but	are	created	and	modified	as	 the	discourse	progresses,	according	 to	 in-
structions	and	directions	provided	by	 language	 (Fauconnier,	1985).	They	are	
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inherently	dynamic:	new	concepts	enter	 them	as	 required	and	old	concepts	


















































the	next	editions	might	 require	changing	 the	present	perfect	 to	simple	past,	













they	could	condemn	the	Rising	to	instant	failure.	Only time would tell	(Davies,	2004).
The	present	 tense	 is	 in	 the	 first	 sentence	 in	 (7)	marks	 the	narrative	as	a	
case	of	discours,	which	develops	in	the	time	marked	as	the	author’s	now.	The	
simple	past	were	builds	a	new	mental	space:	that	of	1944,	when	the	person	
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whom	Davies	calls	“the	Boor”,	i.e.	General	Bór-Komorowski,	the	commander-







(7)	a.	Odpowiedzieć	może	tylko	czas	(literal	retranslation:	To answer can only time;	
meaning:	there	is	still	no	answer;	we	have	to	wait)
b.	Odpowiedzieć	mógłby	tylko	czas	(literal	retranslation:	To answer could [conditio-
nal] only time;	meaning:	time	could	answer	but	did	not)
c.	Odpowiedzieć	mógł	tylko	czas	(literal	retranslation:	To answer could	 [past] only 
time;	meaning:	time	could	answer,	but	it	is	not	known	whether	it	did	or	did	not)












body	of	 this	paper;	 repeat:	objectivity	 is	a	myth.	Every	narrative	 is	 inherently	
subjective	as	is	every	translation	of	every	narrative.	The	translator	as	a	‘trans-
parent	pane’	is	another	myth	–	‘tinted	glass’	seems	a	more	adequate	metaphor.	
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of	 its	signifier	when	 translation	happens.	Can	signifieds,	meanings,	do	 that?	
It	is	quite	common	to	say	no.	Of	course,	the	imputed	generic	impossibility	of	
translation	disappears	 if	 the	 interdependence	 is	no	 longer	considered	as	an	
Signifier 1 → Signifier 2
Signified
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signification.	 Instead,	 they	 are	mental	 creatures	 issued	by	 human	cognition,	
including	perception	and	conceptualization	on	many	levels	of	mental	complexi-
ty.1	Such	an	‘admission’	or	view	is	supported	by	huge	evidence,	by	the	results	
of	 extensive	and	 intensive	 research	during	a	century,2	but	 still	 not	 accepted	
by	all	modern	philosophies;	so,	certain	meaning	skepticists	claim	that	mean-
ings	cannot	be	accessed	or	understood,	because	signifiers	change	incessantly	











tween	 intrasemiotic	 (such	as	 interlingual)	and	 intersemiotic	 translation,	which	






ogy	and	Gestalt-based	phenomenology	 in	 the	20th	century	 took	 it	over	and	made	 it	 relevant	 to	
linguistics	and	semiotics.
3	 My	favorite	example	is	Danish	philosopher	K.	Hvidtfelt	Nielsen	(2003).	The	first	three	sen-
tences	of	 this	volume	 read:	 “In	 this	book,	 I	shall	argue	 that	verbal	meanings	are	unique	events	
happening	 in	 two	equally	problematic	elements,	or	 regions:	mind	and	 time,	 the	mental	and	 the	
temporal.	 Strictly	 unrepeatable	 and	 transient	 by	 nature,	 verbal	meanings	 defy	 direct	 accessing	
by	any	kind	of	cognitively	motivated	understanding./	Further,	 I	shall	argue	that	verbal	meanings	
happen	 in	ways,	or	under	circumstances,	 to	make	us	systematically	suppress	or	overlook	 their	
incompatibility	with	understanding.”	Martin	Heidegger,	Ludwig	Wittgenstein,	and	Jacques	Derrida	
are	often	associated	with	this	anti-semantic	and	sometimes	‘deconstructive’	stance.
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just	 served	us	 above,	 usefully	 generalizes	 the	 scope	of	 the	 notion	of	 trans-
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(4)	 I	couldn’t	quite	 remember	how	to	 throw	a	boomerang,	but	eventually	 it	came	
back	to	me.









In	 (4),	 the	 idiomatic	metaphor	coming back	 in	 the	sense	of	 remembering,	 is	
de-metaphorized	by	the	boomerang	in	the	context;	but	in	a	blended	scenario,	
the	hearer	may	imagine	the	mental	return	of	the	remembered	skill	as	hitting	the	
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median’s	room.	Banging on a door	is	done	either	from	the	outside	or	from	the	













Signified 1 → Signified 2
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2. Interlingual translation, and the text
A	text	written	‘in’	a	 language	has	properties	due	to	the	grammar	of	 the	 lan-
guage	in	question	but	also	possesses	certain	other	properties	that	stem	from	
the	‘strategy’	applied	by	the	writer	in	order	to	approach	his	subject	or	in	order	












ential	pragmatic	content	 that	projects	 the	conceptual	content	 into	 the	world	










texts.	 The	 following	 is	 a	 diagram	 summarizing	 the	 complex	 (immanent	 and	


























and	aims	at	assuring	an	optimal	 immediate	 reception	of	 the	 intended	 ‘mes-
sage’,	which	is	often	or	always	tied	to	a	commercial	(performative)	act	of	some	
sort.	The	conceptual	meanings,	their	figurativity,	and	especially	their	metaphors,	
do	not	count	when	 following	 the	source	 text	closely	would	be	pragmatically	
counterproductive.	Hence,	one	might	say	that	commercial	translation	opposes	
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it	both	depends	on	particular	stylistic	 features,	 including	neologisms	and	 idi-
omatic	expressions,	that	can	make	it	sound	rather	poetic,	and	also	depends	on	
being	understood	straightforwardly,	without	undergoing	 textual	analyses	and	
hermeneutic	 interpretation	as	practised	 in	 literary	criticism.	This	genre	 is	 the	



























to	 correct	 is	 almost	 irresistible	when	 the	 source	 text	 is	 experienced	 as	 be-
ing	weak,	broken,	and	in	need	of	repair	at	certain	points.	The	translator	then	
can	hardly	avoid	a	crisis	of	solidarity:	he	would	like	to	defend	the	supposedly	







identitary	 transference	 from	the	 translator	 to	 the	 implied	author	of	 the	 text.12 
The	 subjectivity	 of	 the	 literary	 or	 philosophical	 translator13	 is	 invested	 in	 the	
12	Umberto	Eco’s	 famous	 lector in fabula	 (1979)	should	be	supplemented	with	an	author in 
fabula,	which	would	be	the	entity	concerned	by	this	transference.
13	 The	 effect	 is	 considerably	 less	 perceptible	 in	 commercial	 translation;	 the	 intersubjective	
‘binding’	 taking	place	 in	 literary	and	philosophical	 translation	 is	 less	strong,	since	 the	emphasis	
here	 is	on	the	‘message’,	the	pragmatic	meaning	of	the	translated	text,	not	on	the	full	range	of	
	  
The main genres of translation
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4. A poetic translation.
To	illustrate	the	inter-actantial	dynamics	of	form	and	Language	in	the	two	act-
antial	settings,	here	 is	a	 recent	 translation	of	a	Swedish	poem	by	a	modern	
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sunrise.	 Intertextuality	should	oblige	the	translator	 to	 let	such	a	reference	be	
heard.	The	title	of	the	poem	would	support	it.




16	 This	 is	by	no	means	a	 trivial	 requirement	since	 it	 is	not	 respected	 in	commercial	 transla-




















titude	 of	 the	 human	 animal.	 The	 entities	mentioned,	 forest,	winter	 and	 sea,	













are	 animals,	 do	 also	 practise	 prereflective	 experiencing,	 of	 course,	 and	 this	
is	what	Södergran	refers	to.	She	writes	masterfully	around	it	–	writing	around	
it	is	what	poetry	basically	does	–	and	treats	it	as	a	source	of	strength,	as	we	
17	Brooklyn	Copeland,	who	 lives	 in	 Indiana,	 is	 the	editor	 of	 a	 journal	 of	 poetry,	music,	 and	
translation	TAIGA	(Russian	word	meaning	boreal	forest,	snowforest).	
18	See	M.	Merleau-Ponty,	1945.
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behaviour	 and	 thus	 not	 amenable	 to	 direct	 observation,	were	 dismissed	 as	
unscientific,	which	effectively	meant	saying	uninteresting	or	irrelevant.	This	ex-





mented	in	a	special	 issue	of	the	Journal of Consciousness Studies,	which	features	an	essay	by	
Bernard	Baars	(Baars	2003)	and	open	peer	commentary.
























bilingual	 competence,	 and	 analyzing	 how	 translation	 competence	 relates	 to	
schemas	and	frames	of	conceptualization.	The	role	of	memory	and	the	organi-
zation	of	 long-term	memory	storage,	as	well	as	short-term	memory	retrieval,	
are	also	considered.	Moreover,	 the	cognitive	 influence	on	 translation	studies	






















along	 this	 innovation	 there	 remains	description	 and	 interpersonal	 exchange,	






and	 the	hand	 that	 renders	 it	 in	a	different	one.	The	mind	mediates	between	
symbolic	linguistic	units	and	virtual	(visual,	aural	and	otherwise	sensorial)	per-
ceptions	–	in	other	words,	mental	representations	–	and	then	between	these	
imagined	perceptions	and	 the	symbolic	units	of	a	different	 language,	 finding	
adequate	encoding	to	elicit	similar	mental	 imagery	 in	 the	mind	of	 the	reader	
of	the	final	text.	This	is	to	say	that	the	mind	is	inevitably	involved	all	along	the	


















When	 considering	 the	 role	 of	 imagination	 in	 the	 process	 of	 translation,	 it	 is	
important	 to	clarify	what	 is	meant	by	 the	concept.	A	definition,	even	 if	on	a	



































entific	thinking.	 It	 is	particularly	crucial	 to	that	 field	of	human	experience	that	
we	call	art	and	manifested	in	different	cultural	expressions.	Imagination	is	the	
human	capacity	to	create	and	sustain	representations,	and	moreover	to	com-

















Besides	 the	 evocation	made	 possible	 through	 language,	mental	 images	
may	also	be	triggered	by	instances	of	actual	perceptual	experience,	which	in	
turn	might	unfold	into	complex	scenarios	and	courses	of	action	that	language	
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ing	 how	 the	 prompts	 for	 these	 images	 are	 recreated	when	 the	 original	 text	
undergoes	translation.
Imagination and multimodal translation
Following	Roman	Jakobson’s	 linguistic	account,	 translation	 is	 first	and	 fore-
most	a	process	of	interpretation	by	which	one	linguistic	sign	may	be	rendered	
by	 other	 signs	 of	 the	 same	 language,	 by	 signs	 of	 a	 different	 language	 and	
by	 signs	 other	 than	 linguistic,	 i.e.	 signs	 pertaining	 to	 a	 different	 system	 of	
signs.	Intralingual,	interlingual	and	intersemiotic	thus	constitute	the	three	kinds	
of	 translation	 that	 Jakobson	 proposes.	 Of	 the	 three,	 interlingual	 translation	
names	 the	more	canonical	 form	of	 translation,	 namely	 that	of	 interpretation	
and	transposition	of	contents	to	a	language	different	from	that	in	which	they	
were	first	expressed.
One	 further	 distinction	might	 be	 added	 to	 Jakobson’s	 original	 proposal.	
Interlingual	translation	may	be	further	specified	as	 intramodal	and	intermodal	










the	original	 Japanese	poem,	while	 the	 two	 visual	 poems,	 as	 instances	of	 a	





The	original	 text	 is	a	poem	by	Matsuo	Basho-,	 the	17th	century	Japanese	







mal	setting	 rendered	 in	 the	 first	 line:	an	old	pond.	The	adjective	 renders	 it	a	








processes	engaged	 in:	equivalence,	translatability,	 loss	and	gain	are	 just	some	of	the	traditional	
concepts	of	the	field	which	would	profit	from	a	consideration	of	intermodal	translation.


































11	 For	a	good	and	productive	example,	see	cartoonist	Jessica	Tremblay’s	project	Old Pond 
Comics	(http://www.oldpondcomics.com).	









representation	 to	 the	enacted	mental	sound;	 its	 intrinsic	 iconicity	makes	 the	



















words,	cutting	 through	 them	at	 the	place	where	 their	common	vowel	 lies	 to	
connect	an	upper	with	a	lower	“o”.	The	movement	indicated	is	fast	and	incisive,	
disrupting	the	setting	and	suggesting	an	accidental	fall	more	than	the	impulse	
of	a	 jump	 into	 the	water.	 If	Nichols’	version	evokes	 the	contemplative	mood	
and	the	grace	of	the	scene	in	Basho-’s	poem,	Barwin	and	Beaulieu’s	convey	its	
caricature.
When	 comparing	 these	 two	 versions	with	 David	 L.	 Barnhill’s	 translation,	
a	striking	difference	stems	from	the	perception	of	 the	scene	 in	three	stages,	
a	rhythm	suggested	by	the	 indented	 line	we	mentioned	before,	becomes,	 in	
these	two	visual	poems,	replaced	by	a	Gestalt	effect.	Even	should	we	analyze	




















Although	 the	 examples	 are	 not	 canonical	 occurrences	of	 translation,	 the	
genre	they	represent,	specifically	that	of	concrete	or	visual	poetry,	they	do	pro-




implied	 in	both	 the	exclamation	mark	and	 in	 the	use	of	 the	adjective	 “old”.	






























setup.	When	 the	mental	 images	 engendered	 in	 reading	 are	 displayed	 in	 an	































In	 the	 following	passage,	 quite	 early	 in	 the	 story,	 the	 young	protagonist,	
newly	married	and	alone	in	her	new	home,	is	feeling	bored	and	quite	unhappy.	
She	is	away	from	her	familiar	environment	and	left	on	her	own	for	long	weeks	
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we	shall	 focus	on	 the	 last	sentence	of	 the	passage	as	 this	contains	an	evi-
dent	case	of	a	misreading,	a	misinterpretation	of	the	original	text:	“den	Flügel”,	




















mismatch	also	conditions	 the	 representation	of	 this	character:	 a	 young	 lady	
with	versus	a	young	lady	probably	without	musical	education.	










Some conclusions and a new question
The	 two	examples	discussed	provide	different	 insights	 into	how	 imagination	
mediates	between	reading	and	interpretation	on	the	one	hand,	and	the	render-
ing	of	 the	conceived	 imagery	 in	expression,	on	 the	other	hand.	 In	 the	visual	
poems	after	Basho-,	the	combination	of	symbolic	and	graphic	elements	renders	
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language	 and	 shared	 through	 communication.	However,	 in	 the	 formation	 of	
these	representations	in	the	mind,	the	tacit	influence	of	culture	occurs	(Hanen-





intrinsic	 visual	modality	 of	 this	 form	makes	 every	 poem	 a	 performance:	 the	
poem	comes	into	being	in	the	moment	of	its	enactment	and	bordering	on	the	
performance	and	 reception	of	a	musical	piece.14	However,	unlike	music,	 the	
performance	 is	not	accessible	 to	non-signers	unless	 translated,	a	 transposi-











If	one	 returns	 to	 the	 two	visual	depictions	commonly	applied	 to	 illustrate	
the	process	of	translation	–	that	of	a	boat	crossing	to	the	other	shore,	and	the	
reverse	mirroring	of	words	–	then	perhaps	the	mirror	is	more	suggestive	of	the	









Martins	(A tradução para voz de poesia concebida em língua gestual portuguesa)	seeks	to	analyze	
the	translation	of	poetry	produced	in	Portuguese	Sign	Language.
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The	aim	of	this	paper	is	to	shed	some	light	on	the	various	usages	of	the	term	






























































That	would	 foster	 interdisciplinary	 research	embracing	such	 fields	as	history,	
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variables,	 cultural	 and	 communicative	 contexts	move	 and	 are	 submitted	 to	
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activities	 (translation	and	 interpreting)	are	messages,	 i.e.	sequences	of	signs	
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of	 equality	 (contemporary	 translation	 scholars	 are	well	 aware	 that	 this	myth	
is	unattainable)	nor	one	of	complete	 identity	 (as	the	communicative	situation	







supposed.	 Indeed,	equivalence	 turned	 into	a	cornerstone	of	dissent	among	
scholars,	 causing	 an	 irreparable	 schism	 in	 the	 field.	 The	 diverging	 stances	
range	 from	 a	 claim	 as	 to	 its	 indispensability	 to	 any	 definition	 of	 translation	
(Koller,	2004)	to	the	extreme	conclusion	that	the	English	and	German	designa-
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step	came	with	 the	opening	of	 the	 field	of	 translation	 to	other	disciplines	by	
stressing	 its	relevance	to	other	areas	as	was	the	case	with	Cultural	Studies.	
Translation	was	considered	an	indispensable	tool	to	study	cultural	transfers	as	
a	primordial	 intercultural	activity.	The	 translational	 turn	 in	Cultural	Studies	 re-
sulted	in	an	upgrading	of	translation	in	a	way	similar	to	the	relevance	it	detained	
with	German	Romantics	 (in	particular,	Novalis)	even	while,	 in	 the	1980s,	 this	
revaluation	became	functionalized	for	external	purposes	rather	than	taken	into	
great	account	for	its	own	sake.







attention	 is	on	the	changeable	 factors	 involved	 in	 the	process	of	 translation:	
9	 Vermeer	 suggested	one	 should	proceed	 to	more	 interesting	questions	 in	Reiss/Vermeer,	
1984.
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Western,	Platonic	tradition	in	which	they	have	been	designated	as	secondary	
forms	of	 representation	 [...]	having	undergone	similar	 revisions	 in	contempo-
rary,	post-Nietzschean	philosophy”	(van	Wyke,	2010:	17).	Moreover,	the	con-
cept	 is	 today	deployed	 in	 the	social	sciences	and	conceived	of	as	a	“meta-
phor	of	our	times”,	 in	the	words	of	the	Germanist	and	social	scientist	Sousa	
Ribeiro.	From	his	perspective,	the	“transdisciplinary	theoretic	productivity	of	a	
broader	concept	of	 translation	 is	 indisputable”;	 this	productivity	 reveals	 itself	






mann-Medick,	 2009:	2-3).	Others,	 however,	 emphasize	 their	 stance	against	
this	“rhetoric	of	translation”	as	is	the	case	of	João	Ferreira	Duarte	in	his	critical	
study	about	Homi	Bhabha	(Duarte,	2008:	173-184).	
To	be	more	precise,	what	really	happened	was	the evolution of translation 
as a specific class of texts to translation as a mode of human interaction, or 
as a policy,	 e.g.	 in	multicultural	 societies.	So	 far,	 so	good.	However,	Sousa	
Ribeiro’s	deduction	concerning	translation	as	an	object	of	analysis	–	that	it	“can	
no	 longer	be	dealt	with	 from	a	disciplinary	point	of	 view	but	clearly	 requires	
a	multidisciplinary	 approach”	 –	 requires	 reformulation	 should	we	 be	 able	 to	
keep	on	researching	in	the	discipline	of	Translation	Studies	which,	of	course,	












equally	 famous	phrase	 that	 translations	 are	 “facts	 of	 the	 target	 culture”	 –	 a	









1. That’s what words and concepts are for…
Should	it	be	true	that	we	cannot	“look	around	our	own	corner”,1	as	Nietzsche	
said	in	The Gay Science –	let	me	make	my	perspective	clear	from	the	begin-
ning:	besides	a	subjective,	scientific	 interest	 in	 translation	matters,	 the	aca-
demic	 recognition	of	 Translation	Studies	 in	Portugal,	 in	 teaching	as	well	 as	
in	research,	similar	to	that	existing	in	so	many	universities	all	over	the	world,	
constitutes	the	main	goal	of	my	reflections.	In	fact,	most	Departments	at	our	
Universities	 are	 grounded	 on	 clear	 names:	 History,	 Philosophy,	 Linguistics,	
Romance	Literatures,	German	Studies,	 etcetera.	 “What	 things	are called	 is	
incomparably	 more	 important	 than	 what	 they	 are”	 (Nietzsche,	 1974:	 122).	
The	fact	remains	that	powerful	sectors	in	the	Portuguese	University	stand	in	












but	 those	most	 demanded	 by	 students.	 And,	 of	 course,	 the	 subsuming	 of	
1	 “We	cannot	look	around	our	own	corner:	it	is	a	hopeless	curiosity	that	wants	to	know	what	
other	kinds	of	intellects	and	perspectives	there	might	be”	(Nietzsche,	1974:	374).
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interpretation	under	 translation	no	 longer	gains	overall	 acceptance	as	made	
very	clear	during	the	VI	EST	Conference.	As	far	as	research	is	concerned	(the	




tion	of	 the	object	of	study	 itself.	 If	 you	 take	 the	 famous	 ‘cultural	 turn’	as	an	
example,	what	in	fact	proves	different	is	not	translation	and	translations	but	the	
focus	on	context,	on	cultural	embeddings,	on	the	power	relationship	between	














Moreover,	when	she	next	speaks	of	 the	“methodological	 instruments”	 for	
engaging	in	the	process,	she	proposes	Bourdieus’	cultural capital	and	the	no-








tion.	On	 the	 other	 hand,	 the	 very	 broad	 use	 of	 translation	 in	 contemporary	


























2. ‘Translation without translations’: dissecting a concept
Quite	a	number	of	recent	publications	clearly	show	that	‘cultural	translation’	
has	definitely	 found	a	place	 in	 Translation	Studies	bibliography.	 The	 second	




Doris	Bachmann-Medick’s	warning	 that	 cultural	 translation	 “could	mean	 the	
adaptation	of	everything	to	the	dominant	idiom	of	western	capitalism”	(Sturge,	
2009:	69).	We	should	add,	however,	 that	Bachmann-Medick’s	views	on	 the	
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2008)	or	 in	her	 Introduction	 (“The	translational	 turn”)	 to	Volume	2	of	Transla-
tion Studies	 (2009),	where	she	states	 that	 it	 is	no	 longer	possible	“to	 ignore	
how	crucial	 the	processes	of	cultural	 translation	and	 their	analysis	have	be-
come	[…]	for	integration	strategies	in	multicultural	societies,	or	for	the	explora-












Studies	bibliography	can	be	found	in	A.	Pym’s	Exploring Translation Theories 
(2010),	in	which	the	last	chapter	of	the	book	discusses	what	the	author	even-















for	mutual	 intelligibility,	without	having	to	sacrifice	difference	 in	the	 interest	of	
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When	applying	 for	 funding,	we	encounter	a	systematization	of	 the	scien-
tific	fields	composing	the	Humanities	field	instituted	by	public	institutions	such	
as	 the	 FCT,	 the	 Portuguese	National	 Science	 Foundation,	which	 proves	 far	
too	vague.	Translation	Studies	‘belong’	to	the	more	powerful	Literary	Studies	
(which	 bears	 consequences	 for	 the	 constitution	 of	 the	 evaluation	 teams…).	








The	object	of	knowledge	 in	Translation	Studies	must	be	 translated	 texts.	
The	object	 of	 knowledge	within	 our	 project	 is	 translated	 texts	 and	currently	
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and	 the	 addition	of	 ‘world’	 renders	 it	 all	 the	more	 complex.	 I	 do	not	 intend	
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tions	of	creativity;	(2)	 it	 is	time	and	culture-bound;	(3)	 it	 is	a	result	of	a	series	









thrives	against	 the	background	of	our	 fractured	experience	of	 the	world.	 Its	
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Thus	 reconceptualized,	authorship	becomes	 the	site	of	multiple	 forms	of	
unending	creativeness,	instead	of	the	locus	of	absolute	originality,	and	as	such	
this	opens	up	new	and	challenging	forms	of	authoredness.	As	José	Saramago	
has	 famously	argued,	 “writers	create	national	 literatures	with	 their	 language,	
but	world	literature	is	written	by	translators”.
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When	 applied	 to	 language	 and	 literature,	 the	ars combinatoria	 pervades	











































Hence,	contrary	to	popular	belief,	traduttori non sono traditori.









troversial	–	Selected Works by Selected Authors	published	by	Romano	Torres.	
Composed	entirely	of	 translated	novels,	 the	series	constitutes	both	a	 (meta)
discourse	on	the	novel	and	a	canon-forming	undertaking.	
Published	in	the	1940s	through	to	the	1960s,	this	set	of	translations	is	of	
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first	signal	of	 textual	 ‘domestication’	 is	 the	approach	 to	 titles:	Jane Eyre be-
comes	Jane Eyre’s Great Love,	Shirley	is	Shirley’s Heart,	Waverley	is	rendered	
as The Adventure of Waverley,	etcetera.	The	titles	showcase	the	reasons	be-
hind	the	selection	and	the	underlying	strategies	of	interpretation	of	the	‘great	








sit	as	 they	keep	getting	 relocated.	While	 the	sanctity	of	 the	novels	and	 their	
authors	 is	emphatically	 reiterated	 in	 the	paratextual	material,	authorship	and	
authorial	idiolect	are	metamorphosed	into	acceptability.













except	 at	 the	 end	where	one	 finds	 a	 “Final	Note”.	Written	 in	 the	1st	 person	
singular,	the	note	by	the	self-proclaimed	“humble	Portuguese	translator”	con-
textualizes	the	novel’s	circumstances	and	informs	the	reader	that	his	is	just	one	


























vital	needs	of	any	civilised	people”	 (Austen,	1961:	5).	This,	 in	a	country	 that	
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ing	have	helped	 in	 shaping	 the	 images	of	 other	 cultures,	 authors	 and	 texts,	
thereby	creating	a	network	of	 associations,	 images	and	discursive	practices	
that	inscribe	themselves	into	the	intellectual	and	cultural	life	of	a	community.
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being	 no	mention	 in	 the	 book	 to	 the	 fact	 that	Der kleine Chronik der Anna 
Magdalena Bach	 is	a	translation,	 the	version	enacts	two	significant	changes	
in	the	text.	First,	it	erases	the	little	note	at	the	end	of	the	English	text:	“Those	
familiar	with	the	known	and	authenticated	facts	of	Bach’s	 life	will	 realise	that	






strongly	 reinforces,	by	deleting	 it,	 the	 resemblance	of	 truthfulness,	making	 it	
impossible	for	the	reader	to	uncover	the	forgery.	Secondly,	the	German	edition	
makes	changes	on	the	macrotextual	level,	introducing	a	preface-like	text	and	

















tions	 that	are	authenticated	cease	 to	be	 translations	and	become	authentic	
texts”	(ibidem:	18)	–	such	is	the	case	of	The Little Chronicle of Magdalena Bach 
as	 the	German	 translation	effectively	erases	 the	English	 text	and	annuls	 the	
translation’s	past	as	translation.	Authentication	brings	about	amnesia	(ibidem,	
24).
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exhibit # 3. the politics of humour: David Lodge
Most	of	 the	time	one	hopes	earnestly	 for	 the	best,	 trusts	to	 luck	and	tries	to	su-
ppress	 those	horrible	suspicions.	That	Bulgarian	edition	of	A Good Man in Africa 

























guage.	The	complexity	unfolds	 from	 the	very	beginning	with	 the	novel’s	 title	
–	Deaf Sentence –,	a	pun	 involving	the	near	homophone	‘death’	and	‘deaf’.	
















The	four	translations	of	the	novel	–	Vidas em Surdina	 (Tânia	Ganho),	Wie 
bitte?	(Renate	Orth-Guttmann),	La vie en sourdine	(Maurice	and	Yvonne	Cou-
turier),	and	La vida en sordina	(Jaime	Zulaika)	–	showcase	the	difficult	translat-
ability	of	 fragility,	be	 it	 in	 the	 form	of	a	physical	disability	 (deafness)	or	 in	 the	
instability	of	meaning	(humour,	quips,	misunderstandings)	or	even	of	the	ever	






Each	version	clearly	 results	 from	different	approaches	both	 to	 translation	













and	 the	 Portuguese	 –	 resort	 to	 footnotes,	 while	 at	 other	 times	 the	 French	
and	Spanish	 translators	 decide	 to	 avoid	 the	 problem	by	 cutting	 the	 difficult	
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disregarded	as	a	poor	 relation	 to	 literature.	 Literature,	 in	 fact,	would	be	un-
imaginably	poorer	without	translation.	Adjectives	like	Dantesque,	Kafkaesque,	
Beckettian	are	part	of	our	contemporary	worldview	–	how	many	readers	have	
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When	 talking	 about	 the	 classics	 of	 foreign	 literatures,	 people	 are	 common-
ly	 heard	 saying	 they	 have	 read	Dostoevsky,	 Shakespeare,	Goethe,	 Thomas	
Mann,	Balzac,	Jaroslav	Hašek,	etcetera,	without	even	noticing	the	 incongru-








logical	 assumptions	 deeming,	 the	 translation	 not	 only	 transparent	 but	 also	
a	duplicate	and	coinciding	exactly	with	the	original	text.	This	 idea	does	not,	
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hierarchies,	 to	deny	the	primacy	and	 inviolability	of	 the	original,	 to	stress	the	
intertextual	transformative	streak	in	all	writing”	(Hermans,	1996:	44)	and,	con-
sequently,	destabilising	and	decentralising	the	speaking	subject.	The	translator	
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roio1	and	published	 in	 the	 literary	magazine	A Águia	between	January	1917	
and	October	1921	and	taking	World	War	I	as	their	topic.






about	 the	meaning	of	 certain	words,	quotes	his	 sources	of	 information	and	
briefly	elaborates	on	some	translating	difficulties.	One	example	comes	with	the	
translator’s	 note	 in	 the	 34th	 text	 of	 the	 series,	 “O	Kaiser	megalómano”	 [The	
megalomaniac	 Kaiser]:2	 “Very	 often,	 certain	 French	 expressions,	 either	 from	
artistic	studios	or	from	ordinary	language,	do	not	have	any	equivalent	among	
us;	hence	the	translating	difficulties	present	in	this	text”.3







1	 António	Arroio	 (1856-1934)	was	 a	public	works	 engineer	 and	 thus	 forced	 to	 travel	 con-








3	 “Certas	 locuções	 francesas,	quer	da	 língua	dos	ateliers	artísticos,	quer	da	 linguagem	or-
dinária,	não	podem	muitas	vezes	encontrar	equivalência	entre	nós;	daí	as	dificuldades	de	tradução	
do	presente	trecho”	(No.	85-87	–	January	to	March	1919,	p.	32).







transcription	of	 the	German	word	and	 indicates	 texts	he	considers	useful	 to	
get	a	good	understanding	of	 the	education	of	 the	young	Junker.	Also	 in	 the	
same	text,	Arroio	quotes	the	Larousse	dictionary	to	provide	additional	informa-
tion	about	the	tragedy	“Athalie”	by	Racine.	In	another	text,	“Nas	vésperas	da	











Continuing	with	 the	Great	War	 literature,	Skagerrak	 (1935)	 serves	as	an	ex-
ample	for	strong	visibility	as	translator.	Captains	Esteves	Pereira	and	Almeida	
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trecho	de	Mesina	y	 las	aguas	del	Adriático.”	 (Blasco	 Ibañez,	1919:	40).	The	



























This	 translator’s	 attitude	 has	 to	 be	 understood	 in	 its	 historical	 context.	
Agostinho	Fortes	(1869-1940)	is	among	the	several	authors	producing	histo-
ries	of	Portuguese	 literature	published	 in	the	1930s.	 In	a	period	of	emerging	
nationalisms,	a	Portuguese	publisher,	Livraria Popular,	published	Fortes’	His-
tória da literatura portuguesa.	Manual escolar profusamente ilustrado	[History	
of	 the	Portuguese	 Literature.	A	profusely	 illustrated	 textbook].	As	 expected,	
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Although	 becoming	 evident	 only	 in	 paratexts	 such	 as	 previous	 notes	 or	
back	cover	 texts,	publishers	may	determine	 the	way	 in	which	narratives	are	
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a	 honesta	 lisura	 das	 nossas	 edições,	 e	 o	 escrúpulo	 que	 empregamos	 nas	 nossas	 traduções”	
(Blasco	Ibañez,	1927:	5).	
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Apparently,	 however,	 omissions	 were	 not	 an	 exclusive	 characteristic	 of	
French	translations.	The	11th	September	1938	edition	of	O Diabo,	published	
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This	 protest	would	 be	 supported	 by	 the	 addressees	 of	 the	 letter.	 In	 the	











Jaroslav	Hašek,	Osudy dobrtitle ého vojáka Švejka za svӗtové války	(1926,	date	
of	 the	German	edition).	The	 translation	by	Alexandre	Cabral,	 referring	 to	 the	
original	 title	 in	Czech,	was	 first	published	 in	1961	by	Portugália	Editora.	The	
same	translation	was	later	published	in	1971	by	another	publisher	(Publicações	
Europa-América)	and	referring	 in	 its	second	1988	edition	to	the	German	title	
Die Abenteuer des braven Soldaten Schwejk.	Our	initial	assumption	was	that,	
while	 the	 first	 translation	mentioned	 the	Czech	 title,	 it	would	not	have	been	
directly	 translated	 from	Czech	but	 probably	 rather	 from	German	 if	 not	 from	
French.	
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German:	Die Abenteuer des braven Soldaten Schwejk	(1976)
French:	Le brave soldat Chvéïk	(2002)
Portuguese:	O Valente Soldado Chveik	(1971)
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mal	finir,	même pour un 
segneur comme l’archiduc… 
Et	surtout	à	Saraïevo!	C’est	
en	Bosnie,	vous savez, m’ame 
Muller, et il n’y a que les Turcs 




se vengent à présent. Alors 
notre bon archiduc est monté 
au ciel, m’ame Muller? Ça n’a 
pas traîné, vrai! Et a-t-il rendu 
son âme en tout repos, ou 





compra-se um automóvel e 
não	se	pensa	que	depois…	
Um	passeio	pode	sempre	
acabar	mal,	mesmo para um 
senhor como o arquiduque… 
Ainda	por	cima	em	Sarajevo!	
A Sr.ª Müller sabe,	fica	na	
Bósnia,	e	só os Turcos seriam 






querido arquiduque foi para o 
Céu? Que rapidez! E entregou 
a alma tranquilamente ou, 






selbstverständlich wird ein 






Celui-là	était aussi dans le 








balas?	Era também do género 
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The	 highlighted	 expressions	 have	 no	 direct	 correspondence	 in	 the	 three	
texts	or,	at	least,	between	the	German	on	the	one	hand	and	the	French	and	



















According	 to	 the	 so-called	 hard	 sciences,	 what	 we	 actually	 ‘see’	 does	
not	incorporate	the	objects	proper	but	rather	the	images	formed	in	our	brain	
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Translation	 Studies	 concerning	 Children	 and	 Youth	 Literature	 are	 only	 now	
taking	 their	 first	steps,	which	proves	unsurprising	when	considering	 that	 the	
study	of	this	branch	of	literature	was	itself	only	established	as	an	autonomous	







proaching	 from	different	 perspectives,	 share	 the	 view	 that	 the	 translation	 of	
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certain	 there	are	 fictional	narratives	 in	contemporary	Portuguese	youth	 literature	eligible	 for	 this	
category.
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I. Translation Studies of Children and Youth Literature – the 

































II. The Translation of Children and Youth Literature - resear-
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that	 foreign	 element	 itself	 is	 often	 eradicated	 from	 translations	which	 are	 heavily	
adapted	to	their	target	culture,	allegedly	on	the	grounds	that	young	readers	will	not	
understand	it	(O’Sullivan,	2009:	74).
III – The translator’s role in Children and Youth Literature






side.	According	 to	O’Sullivan,	 this	 communication	provides	 the	basis	 of	 the	
main	differences	between	Children	and	Youth	Literature	and	literature	in	gen-
eral	because	as	she	highlights:





their	positions	 in	society,	an	 inequality	 that	decreases	 in	 the	course	of	 the	young	


























to	 conclude	 that	 she/he	must	 face	 some	major	 challenges,	 resulting	mainly	
from	her/his	responsibility	for	the	choices	that	must	be	taken	at	each	moment	
of	the	translating	act.
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tions	with	 the	same	problems	 that	young	people	 today	 face	 in	 real	 life.	This	
therefore	represents	a	kind	of	youth	literature	in	which	we	may	detect	and	ana-
lyze	 representations	of	 ‘adolescence’	 inserted	 into	specific	 social,	 economic	






a	 communicative	model	 of	 translation	 that	 connects	 the	 theoretical	 fields	of	
narratology	 and	 translation	 and	 that,	 according	 to	 this	 author,	 is	 applicable	






























munication	 structure	 which	 characterizes	 texts	 which	 are	 written	 and	 published	







To	 conclude,	 in	my	 opinion	 the	 translation	 theory	 of	 Children	 and	 Youth	
Literature	should	not	be	prescriptive	but	rather	descriptive	of	the	translational	
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interests	 and	 tastes,	 their	 contexts	 and	worldviews	 as	 they	 are	 respectively	
represented	(fictionally	constructed)	in	the	source	literature.	However,	on	other	
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published	a	version	of	Canto	5	in	M.	Van	Wyk	Smith	(ed.),	Shades of Adamastor: an Anthology of 
Poetry	(Rhodes	University,	1988).	LUSITANICUS	(M.C.	Tait),	included	243	stanzas	from	Os Lusía-
das	in	his	privately	printed	The Werewolf and Other Poems and Translations (1932).
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The	 first	 challenge	 to	 the	 translator	 is	 the	 sheer	momentum	 of	 these	 lines.	
The	subject	is	announced	(“As	armas	e	os	barões	assinalados”)	but	there	can	
be	no	pause	at	the	 line’s	end.	Both	the	meaning	and	the	rhythm	tumble	the	
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Sir Richard Fanshawe 1655








Likewise	those	Kings of glorious memory, 
Who	sow’d	and	propagated	where	they	past 













Ambassador	 in	Madrid	and	he	was	closely	 identified	with	 the	royalist	cause.	
Cromwell,	however,	seems	to	have	been	fond	of	him	so	he	was	not	forced	into	




the	poet	John	Denham,	described	his	 translation	of	Guarini’s	Pastor Fido	 in	
these	terms:















Most	 accounts	 of	 poetic	 translation	 in	 English	 begin	with	 John	Dryden’s	







There	 is	 an	 energy	 and	 vigour	 about	 the	 two	 opening	 stanzas	 of	 Fan-
shawe’s	 version,	with	 little	 obvious	 searching	 after	 ‘poetic’	 effects.	 As	with	
Donne,	the	stresses	fall,	as	they	would	in	spoken	English,	on	the	words	carry-
ing	the	meaning.	Even	the	form	–	ottava rima	–	isn’t	allowed	to	impose	itself.	
The	 lines	 are	 not	 treated	 as	 units,	 as	we’ll	 see	 later,	 but	 carry	 over	 as	 the	
sense	demands,	until	the	final	couplet	restores	some	feeling	of	order.	This	is	
especially	true	of	the	second	stanza,	where	lines	2	to	5	threaten	to	fall	apart	
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self-contained,	 the	 heavy	 rhymes	 ensuring	 the	 poem	 comes	 to	 a	 complete	
halt	every	second	line,	requiring	they	be	jump-started.	Mickle’s	deployment	of	
colons	cannot	disguise	the	fact	that	he	has	turned	Camões’s	opening	into	no	











(Mickle,	1900:	 xxxii).	 It	proves	 true	 that	much	eighteenth-century	poetry	pro-
ceeds	in	this	fashion.	Pope’s	Epistles	are	modelled	on	Horace	(he	calls	them	
‘imitations’),	while	Johnson’s	“London”	and	“Vanity	of	Human	Wishes”	are	con-
temporary	 versions	of	 Juvenal.	Even	 the	hymn	writer	 Isaac	Watts	describes	











spirit	 of	 commerce,	awakened	by	Prince	Henry	of	Portugal,	 has	bestowed	upon	
Europe	 in	general;	and,	as	 if	directed	by	 the	manes	of	his	mother,	a	daughter	of	
England,	upon	the	British	empire	in	particular	(Mickle,	1900:	xlvii).
Miolo_a new visibility_3as.indd   138 15/05/15   10:38
The Lusíads’ Opening Sentence
139





























6 The Lusiad: or the Discovery of India: an epic poem	by	William	Julius	Mickle	and	John	Archer	
(Bibliobazaar,	2010).





































necessary	 to	 secure	 the	 rhymes.	 Lines	 like	 “Beyond	 e’en	 Taprobana	 sailing	
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elsewhere.	His	 version	 is	 both	more	 accurate	 and	more	 technically	 accom-
plished	than	any	other	currently	in	existence.





	 	 	 forceful	in	perils	and	in	battle-post,
	 	 	 with	more	than	promised	force	of	mortal	hand:
and	in	the	regions	of	a	distant	race
rear’d	a	new	throne	so	haught	in	Pride	of	Place:




	 	 who	hied	them	Holy	Faith	and	Reign	to	spread, 
	 	 converting,	conquering,	and	in	lands	notorious, 
	 	 Africk	and	Asia,	devastation	made; 
	 	 	 nor	less	the	Lieges	who	by	deeds	memorious 




Translation	 theorists	 distinguish	 between	 domesticating	 and	 foreignizing	
strategies,	meaning	those	that	employ	all	the	resources	and	norms	of	the	tar-
get	language	to	make	the	translation	seem	the	work	of	a	native	speaker,	and	
those	 that	 take	 pains	 to	 remind	 the	 reader	 that	 the	 text	 in	 question	 comes	
from	another	culture	and	another	age.7	This	defines	a	graph	rather	 than	ab-
solute	distinction	for	few	translations	are	entirely	one	or	the	other.	But	of	those	
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the Saturday Review of Literature	before	contributing	under	his	own	name	to	a	
wider	succession	of	journals.	His	eight	volumes	of	poetry	included	a	mock	epic	

















of	 the	 sense	 of	 being	 tumbled	 headlong	 into	 the	 poem	 that	 characterises	
Camões’s	original.	Each	has	its	too-correct	ten	syllables,	while	the	rhymes	fall	
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ploddingly,	 imposing	heavy	pauses	where	none	 should	 exist	 –	 such	as	 that	
between	‘began	/	To	track’	(lines	2-3)	or	that	between	‘went	/	Afar’	(lines	9-10).	
But	 his	 version	 has	 charm	 and	 is	 engagingly	 enthusiastic.	 His	 solutions	 to	
translation	cruxes	always	prove	worth	consulting.	In	my	own	version,	he	has,	
at	times,	a	ghostly	presence.






























simply	 been	 expunged.	Nevertheless,	 Atkinson	 goes	 further,	 complaining	 of	
“The	abuse	of	epithet	and	adverb”	 in	Camões’s	text,	“the	lapse	into	tag	and	








know	of	 them”.	 In	my	own	 translator’s	 note,	 I	 described	Atkinson’s	 style	 as	
“academic	prose	laced	by	Shakespearean	echoes”	(White,	1997:	xxi).	Actually,	
this	was	 rather	 too	 kind.	As	with	Mickle’s	 heroic	 couplets,	Atkinson’s	 prose	
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momentum	of	Camões’s	 opening	 sentence.	 Try	 reading	 the	 opening	 line	 to	
yourself	(“Arms	are	my	theme,	and	those	matchless	heroes”):	there	can	be	no	
pause	after	heroes,	as	both	meaning	and	rhythm	carry	you	forward.	

















herited	 from	 the	 eighteenth	 century	 that	 Yeats	 complained	 of	 so	 bitterly,8	 is	




Annunciation:9	 in	 the	Authorised Version	 (1611)	 is	 an	exultant,	 unforgettable	




While	 I	was	pondering	 this,	 a	book	came	 to	my	 rescue.	The	book	 is	by	
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Camões,	Luís	Vaz	de. 1947.	Obras Completas de Luís Vaz de Camões com prefácio e 
notas do prof. Hernâni Cidade,	vols.	IV	e	V.	Lisbon:	Livraria	Sá	da	Costa.
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food	mixers,	 books,	 chairs,	 lamps	 to	 those	doors	 that	manage	 to	 open	 as	we	
approach,	and	not	to	mention	cups,	forks	and	napkins	or	whatever	else	enhances	
our	lives.	




before	 later	giving	way	 to	 interlinear	glosses	 in	English	on	Latin	 and	French	
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own	 language	 was	 already	 known	 to	 everybody.	 However,	 this	 new	 reality	



















































In	 the	 17th	 century,	 the	 ranges	 of	 interests	 expanded	 to	 include	 the	 arts	
and	ended	up	by	also	including	terms of divinity, law, mathematics, anatomy, 
war, to cite	but	a	few	examples. The	difficult words	remained	under	study	but	








Also	 very	much	 troubling	 the	 thoughts	 of	 Cawdrey,	 at	 a	 time	when	 society	
seemed	concerned	with	 the	 level	of	 learning	of	women	–	 I	believe	what	un-
derlies	this	is	not	that	the	men	were	erudite	but	that	the	purity	of	the	language	
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18th	 century	 lexicographers	 then	 took	up	 an	 interest	 in	 the	 etymology	of	























Of this word I know not the meaning, unless it be,	that	when	meal	or	flower	is	sifted	
or	bolted	to	a	certain	degree,	the	coarser	part	is	called	dogbolt,	or	flower	for	dogs. 
(my	highlight)
































































The	 Italian	and	French	academies	had	 in	 fact	been	the	major	pioneers	 in	
drafting	monolingual	dictionaries.	In	addition	to	the	great	 interest	elicited,	the	
Vocabolario degli Accademici della Crusca	immediately	resulted	in	a	storm	of	
protests	over	both	the	criteria	adopted	and	the	choice	of	an	archaic	‘Floren-
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From Melo Bacellar to the work of the Academy
In	Portugal,	Father	Rafael	Bluteau	edited	his	Vocabulário Português e Latino.	
Between	1712	and	1727,	 the	public	 steadily	 learned	about	 this	 ten	 volume	
work	produced	and	published	by	the	Theatine	scholar.	This,	however,	did	re-
main	a	bilingual	dictionary.
Only	 later	 in	1783	was	this	work	 followed	by	the	Dictionary of the Portu-
guese Language in which you shall Find Copied the Words that Bluteau In-
cluded, and all the other Dictionaries together: their actual meanings: the roots 
of them all: the accentuation: and the selection of the most used and polished: 
the Philosophic Grammar, and the Rational Orthography at the beginning, and 
the explanations of the abbreviations at the end of the Work,	authored	by	Ber-
nardo	Lima	and	Melo	Bacellar,	Prior	of	the	Alentejo;	in	1789	the	Dictionary of 
the Portuguese Language,	by	António	de	Morais	Silva	–	1st	edition	still	under	
the	name	of	Rafael	Bluteau –	in	1793,	the	Dictionary of the Portuguese Lan-
guage published	by	the	Royal	Academy	of	Sciences	of	Lisbon	(with	the	only	
tomb	published	dealing	with	the	letter	A,	from	A to Azurrar).






son	 and	 almost	 two	 centuries	 on	 from	 Cawdrey.	 However,	 the	 Portuguese	









lished	 a	magnificent	 first	 volume	 for	 the	 letter	 A	 in	 1793.	Unfortunately,	 the	
generalised	prevailing	political	instability	prevented	the	Academy	from	proceed-
ing	with	its	labours.	Indeed,	a	second	version	of	the	first	volume	–	again	only	















Lima	and	Melo	Bacellar	sought	to	deal	with	words	“even	of	 the	 least	 impor-
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the	French	Academy,	 in	 the	 lexicographic	holy	grail	 as	somehow	 turning	 (or	
helping	 in	turning)	the	 language	pure	and	eloquent	and	hence	coherent	with	
the	practices	of	the	‘best	writers’	and	the	‘the	choicest	words’.	While	Johnson	





ance accompanied by a first capital letter,	for	example).	And	such	information	
proves	of	importance	in	the	case	of	binomials	such	as	Earth / earth, Sun / sun, 
for	example.
As	 regards	 the	 classification	 of	 sub-entries,	 all	 these	 dictionaries	 already	
display	a	certain	concern	as	to	accuracy	and	detail.	Some,	for	example,	specify	
that	the	meaning	is	figurative	and	not	always	in	any	systematic	form.	
Exalting the language. The contribution from the Academies 









Rich	 in	excerpts	 from	 Italian	 literature,	 the	 first	edition	of	 the	Vocabolario 
degli Accademici della Crusca	was	published	in	1612,	only	eight	years	on	from	
the	first	English	dictionary	that,	as	seen	above,	was	still	structured	as	a	form	of	
glossary	of	difficult	words.	













































This	version	forms	part	of	a	fable	by	Phaedrus	(Arbores in deorum tutela / 





























The	 lexicographer	 seems	 to	 have	 given	 up	 on	 ‘advising’	 or	 ‘reprimanding’.	
Johnson,	for	example,	expressed	his	opinion	through	the	following	‘scientific’	
comments:
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GRO’CER,	n. s. [this should be written grosser, from	gross,	a	large	quantity;	a	grocer 
originally	being	one	who	delt	by	wholesale	…]
GOOSE,	n. s. plural	geese. […]	A	large	waterfowl	proverbially	noted,	I know not why,	
for	foolishness.	
SHABBY,	adj. [A	word	that	has	crept	into	conversation	and	 low writing;	but	ought 






















Académie Française. Statuts et Règlements,	1635.
Accademia della Crusca. Primordi e Fondazione, Catalogue	of	the	Academy.
Cawdrey,	Robert.	1604.	A Table Alphabeticall Conteyning and Teaching the True Writing, 
and Understanding of Hard Usuall English Words… London:	I.	R.	Edmund	Weaver.
Duarte	I.	1843.	O Leal Conselheiro, Lisbon,	Typographia	Rollandiana.
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Across Languages and Cultures:  





and	calling	 for	a	 reflection	on	 the	generally	overlooked	 issue	of	 language	pheno-







of	 translators	working	 for	 frictionless	communicative	exchanges,	but	we	are	also,	
to	a	large	extent,	permanent	translators,	constantly	on	the	move	between	cultural	
constructions,	seeking	meanings,	equivalences	and	interpretations.	
The	present	paper	aims	 to	 reflect	on	 the	ubiquitous	 role	of	 translation	 in	 today’s	
mobile	and	highly	mediatized	world.	It	will	more	especially	draw	on	examples	from	
tourism,	one	of	the	world’s	allegedly	most	powerful	forces	influencing	cultural	pro-
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less	confined	or	 tied	 to	specific	places,	 “thrown	 together”	 (Massey,	2005)	 in	





































how	highly	sensitive	 to	 language	differences	 the	digital	world	and	most	par-
ticularly	e-commerce	 is:	 “English	 is	no	 longer	a	universally	 effective	medium	
of	communication	in	the	context	of	Web-based	environments”	(O´Hagan	and	





of	 products	 and	 services	 to	 suit	 local	 markets,	 involving	 target-oriented	
translations	 and	 cultural	 adaptations	 of	 products,	 brand,	 technologies	 or	
websites	to	a	specific	country,	region	or	market,	in	order	to	attract	potential	




tions	 and	 supra-national	 institutions,	 such	 as	 the	 United	 Nations	 (UN),	 the	
World	 Trade	 Organization	 (WTO),	 the	 International	 Monetary	 Fund	 (IMF),	
the	Organization	 for	 Economic	Cooperation	 and	Development	 (OECD),	 just	
to	 name	 but	 a	 few,	 which	 have	 in	 the	 past	 decades	 become	major	 politi-
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In	an	informational	world,	accessibility	to	information	in	one’s	own	language	
and	content	delivery	 in	multiple	 languages	 represent	crucial	concerns.	While	

























ed-up	 world.	 To	 use	 popular	 metaphors	 provided	 to	 conceptualize	 today’s	
world,	 language	differences	give	rise	 to	many	valleys	and	peaks,	 turning	the	
world	less	“flat”	(Friedman,	2005)	and	much	more	“spiky”	(Florida,	2008).	















and	 slogans	 which	 advertise	 translation	 products	 and	 services	 reinforce,	 in	
fact,	the	idea	that	language	differences	are	the	least	of	one’s	problems	in	the	
global	era.	
I	 turn	now	 to	one	of	 the	world’s	allegedly	most	powerful	 forces	 influenc-
ing	cultural	processes	today,	which	develops	around	multilingual	settings	and	
heavily	 relies	 on	 communication,	 cultural	 mediation	 and	 translation.	 As	 any	
other	major	stakeholder	in	a	globalized	world,	tourism	sets	in	motion	massive	
flows	of	people,	who	move	extensively,	carrying	with	them	their	languages	and	








Language	management	 is	at	 the	core	of	 tourism	management	as	 tourist	





ists	 and	 travellers,	 the	 tourist	 experience	 remains	 in	many	 cases	 an	 Anglo-
phone	experience:	the	world	is	permanently	translated	into	English.
The	 tourism	 industry	 has	dealt	with	 the	 intrinsic	 babelic	 nature	 of	 travel-
ling	 by	 stimulating	 the	 growth	 of	 risk-reducing	 infrastructures	 for	 travellers,	
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Much	of	 the	 tourism	experience	 relies	 heavily	 on	 linguistic	 performances	




and	places.	 Tourist	 intercultural	 activity	 and	 communication	 are	 constructed	
through	 translation	and	depend	on	 the	 translational	competence	of	 tourists.	
Contrary	to	its	traditional	 invisible	status,	 in	tourism	translation,	 is	pervasively	
visible	and	clearly	audible;	it	plays	of	course	an	essential	functional	role	in	the	
so-called	host-guest	relationships:	to	be	a	good	host,	as	Cronin	(2003)	acutely	



































guages.	Not	only	cultures,	 countries,	 regions	and	cities,	but	also	 languages	
have	been	packed	to	be	taken	on	the	move.	They	take	most	commonly	the	
form	of	 ‘translation	kits’,	 themed	glossaries,	 lists	of	phrases	and	vocabulary,	
selected	questions	followed	by	answers.	All	of	them	share	the	conviction	that	
language	 learning	 is	easy,	 fast	and	effortless;	 they	all	promote	 the	seductive	



















1	 http://shop.lonelyplanet.com/ethiopia/ethiopian-amharic-phrasebook-3	 (Accessed	 March	
15,	2012)
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ed	on	 their	 journeys.	Guidebooks	make	 it	 possible	 to	deal	with	differences,	






Tourism	 is	 a	major	 “site	of	 representation”,	where	 “others”	 are	portrayed	
(Hall,	1997:	232)	and	clear-cut	boundaries	between	‘them’	and	‘us’	are	drawn.	
As	 tourism	grows	 as	 the	world’s	 leading	 global	 industry,	 so	does	 every	 na-
tion,	region	and	city	become	more	and	more	aware	of	the	importance	of	being	
visibly	marked	 ‘on	 the	map’	of	 tourist	 flows.	Many	places	 in	 the	world	seek	






















Miolo_a new visibility_3as.indd   174 15/05/15   10:38
Across Languages and Cultures: Translation in a Mobile World 
175
Bibliography
Appadurai,	Arjun.	1996.	Modernity at Large. Cultural Dimensions of Globalization.	Min-
neapolis:	University	of	Minnesota	Press.
Bauman,	Zygmunt.	2000.	Liquid Modernity.	Cambridge:	Polity	Press.
Castells,	 Manuel.	 2000.	 The Rise of the Network Society.	 2nd	 Edition.	 Malden	 and	
Oxford:	Blackwell	Publishing.
Clifford,	 James.	 1997.	Routes: Travel and Translation in the Late Twentieth Century.	
Cambridge	MA,	London:	Harvard	University	Press.
Cordeiro,	Maria	João.	2010.	Olhares Alemães: Portugal na Literatura Turística – Guias 
de Viagem e Artigos de Imprensa (1980-2006).	Lisbon:	Edições	Colibri/Faculdade	
de	Ciências	Sociais	e	Humanas	da	Universidade	Nova	de	Lisboa.
Crang,	Michael.	1999.	“Knowing,	Tourism	and	Practices	of	Vision”.	 In:	David	Crouch	
(ed.). Leisure/Tourism Geographies, practices and geographical knowledge.	 Lon-
don:	Routledge:	238-257.	
Cronin,	Michael.	2000.	Across the lines – travel, language, translation.	Cork:	Cork	Uni-
versity	Press.
Cronin,	Michael.	2003.	Translation and Globalization,	London	and	New	York:	Routledge.
Culler,	Jonathan.	1988.	“The	Semiotics	of	Tourism”.	In:	Framing the Sign – Criticism and 
its Institutions.	Norman:	University	of	Oklahoma	Press:	153-167.




Dybiec,	Joanna.	2004.	Guidebook Gazes: Poland in American and German Travel Gui-
des 1945-2002.	Münster:	LIT	Verlag.
Eurobarometer.	2001.	Flash EB No 313 – User language preferences online. Analytical 
report. Recovered	March	15	from
http://ec.europa.eu/public_opinion/flash/fl_313_en.pdf
Florida,	Richard.	2008.	Who’s your city? How the creative economy is making where to 
live the most important decision of your life.	New	York:	Basic	Books.
Friedman,	Thomas	L..	2005.	The World is flat: A Brief History of the Twenty-first Century.	
New	York:	Farrar,	Straus	and	Giroux.
Hall,	Stuart.	1997.	“The	Spectacle	of	the	Other”.	 In:	Stuart	Hall	 (ed.).	Representation. 
Cultural Representation and Signifying Practice.	London:	Sage	and	the	Open	Uni-
versity:	223-290.
Jack,	Gavin	and	Alison	Phipps.	2005.	Tourism and Intercultural Exchange – Why Tou-




Kaplan,	Caren.	1996.	Questions of Travel – Postmodern Discourses of Displacement,	
Durham,	London:	Duke	University	Press.
Lash,	Scott	and	John	Urry.	1994.	Economies of Signs and Space.	London,	Thousand	
Oaks,	New	Delhi:	SAGE.
Massey,	Doreen.	2005.	For space,	London: SAGE.
Morgan,	Nigel	and	Annette	Pritchard.	1998.	Tourism Promotion and Power – Creating 
Images, Creating Identities,	Chichester:	John	Wiley	&	Sons.
O´Hagan,	Minako	and	David	Ashworth.	2002.	Translation Mediated Communication in a 
Digital World: Facing the challenges of globalization and localization,	Clevedon,	UK:	
Multilingual	Matters.
Ohmae,	Kenichi.	1990.	The Borderless World.	London:	Collins.
Pearce,	Philip	L..	2005.	Tourist Behaviour – Themes and Conceptual Schemes. Cleve-
don,	Buffalo,	Toronto:	Channel	View	Publications.
Phipps,	Alison.	2007.	Learning the Arts of Linguistic Survival – Languaging, Tourism, 
Life.	Clevedon,	Buffalo,	Toronto:	Channel	View	Publications.
Thurlow,	Crispin	and	Adam	Jaworski.	2010.	Tourism Discourse. Language and Global 
Mobility.	London:	Palgrave	Macmillan.
Tomlinson,	John.	1999.	Globalization and Culture.	Cambridge:	Polity	Press.















Meaning and Mind. A Cognitive Approach to Peter Weiss’ Prose Work	(2010)	
and	Alemão: Uma Língua para a Europa?	 (2004)	and	co-edited	the	volumes	
Cognition and Culture. An Interdisciplinary Dialogue	 (2011)	 and	 Cognição, 




Ana Maria Bernardo,	 Assistant	 professor;	 since	 1987	 at	 the	 Universidade	
Nova	de	Lisboa;	in	2000,	PhD	in	Translation	Studies;	A Tradutologia Contem-






Miolo_a new visibility_3as.indd   177 15/05/15   10:38
Authors
178
Per Aage Brandt	 is	a	Danish	writer,	poet,	and	 linguist.	He	 is	Master	of	Arts	
in	Romance	Philology	from	the	University	of	Copenhagen	(1971)	and	holds	a	
Doctorate	of	Semiotics	from	the	Sorbonne	University	(1987).	He	is	the	founder	




Isabel Casanova BA	 in	Germanic	Philology,	MA	 in	English	Linguistics,	PhD	








cography”,	Discursar em Português [Speeches	in	Portuguese],	Português Re-
visitado. Dúvidas e Erros Frequentes [Portuguese	Revisited.	Frequent	Doubts	
and	Errors],	and	“The	Lexicographer	and	the	Politically	Correct	Perspective	on	
Society”	among	others.





















































a	PhD	in	Translation	Studies	(2006),	with	a	dissertation	on	The Great War Nar-
ratives in Portuguese Translations.	She	 is	co-editor	of	 the	volumes	Histórias 
Literárias Comparadas	 [Compared	Literary	Histories]	 (2001),	Translation and 
Censorship in Different Times and Landscapes	 (2008),	Traduzir em Portugal 
durante o Estado Novo [Translating	in	Portugal	During	the	‘Estado	Novo’	Re-
gime]	(2009)	and	Translation in Anthologies and Collections (19th and 20th Cen-
turies)	(2013).
Teresa Seruya	is	full	professor	in	the	Department	of	Germanic	Studies	at	Fac-









published	on	 literature	and	culture	 in	the	German	 language,	particularly	 from	
the	20th	century,	the	history	of	Germanic	Studies	in	Portugal	and	the	history	
of	 translation	 in	Portugal.	She	 is	a	 literary	 translator	of	 the	 following	German	
authors:	Goethe,	Kleist,	Leopold	von	Sacher-Masoch,	Döblin,	Thomas	Mann	
and	Kafka.
Elżbieta Tabakowska	 is	a	cognitive	 linguist	and	a	translator.	She	has	trans-
lated	numerous	texts	belonging	to	various	genres	for	the	Polish	market,	with	




She	 is	 head	 of	 the	 UNESCO	Chair	 for	 Translation	 Studies	 and	 Intercultural	
Communication	at	the	Jagiellonian	University	of	Kraków,	Poland.	
Landeg White	 was	 born	 in	 South	Wales	 in	 1940.	 He	 spent	 his	 childhood	
in	 Cheshire,	 Glasgow	 and	 Hertfordshire	 before	 graduating	 from	 Liverpool	






of	Sierra	Leone,	where	he	wrote	 the	detective	novel	 Inspector Tucker & the 
Leopard men,	and	in	the	University	of	Zambia,	where	he	was	teaching	when	his	









and	four	further	collections	of	poetry,	including	Where the Angolans are Playing 
Football: Selected and New Poems	and	Arab Work. The Collected Lyric Poems 
of Luis de Camoes	was	published	by	Princeton	University	Press	in	2008.	Sing-
ing Bass,	a	further	collection	of	poems,	appeared	in	2009,	and	Livingstone’s 
Funeral,	a	novel,	in	2010.	His	most	recent	publications	are	Translating Camões: 
a Personal Record	and	Letters from Portugal.	
Miolo_a new visibility_3as.indd   181 15/05/15   10:38
ECC_A-NewVisibility_CAPA_AF.pdf   1   15/05/14   19:12
